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[From the Report of the President of Harvard University, 1918-19~\ 



THE FOGG ART MUSEUM 

To the President op the University: — 

Sir, — I have the honor to present the following report on the 
Fogg Art Museum for the year 1918-19. 

Bequests 

The Museum and the community suffered a great loss in the 
death of Hervey Edward Wetzel, Class of 1911, one of the young 
graduates trained in the Division of Fine Arts, who in only a few 
years had developed into one of the ablest collectors of works of 
Oriental art in the country, and who was associated with the 
Museum of Fine Arts in Boston. Mr. Wetzel lost his life in the 
service of the American Red Cross in France. He left to the Fogg 
Art Museum a bequest of $100,000, which was to be used for the 
purchase of important works of art of rare beauty. Also, in accord- 
ance with the expressed wish of Mr. Wetzel, his relative Mrs. 
Valentine gave to the Museum of Fine Arts and the Fogg Art 
Museum in approximately equal amounts, a large number of the 
works of art that he had collected. 

Those received by the Fogg Museum include Chinese pottery 
and porcelain; Chinese and Japanese bronzes; Japanese paintings; 
Japanese carved wood; Thibetan painting; Persian manuscripts, 
miniatures, and masterpieces of caligraphy; jade; textiles; furni- 
ture, etc., altogether making an important addition to the Museum 
collection. Part of the fund was used for the purchase of the 
" Crucifixion " by Simone Martini. 

From the bequest to Harvard University of Evert J. Wendell, 
Class of 1882, who also died in service in France, came forty-five 
drawings by Kenyon Cox, Oliver Herford, E. Seton Thompson, 
and others; and thirty-six prints by Bartolozzi, Pontius, Isabey, 
Dickinson, Dunkarton, Earlom, C. Turner, J. R. Smith, and others. 

Gifts 

Samuel Sachs: Six water colors by John Ruskin: Falls of Schaffhausen; 
Falls of Schaffhausen (unfinished); Dawn at Neufch&tel; Lauter- 
brunnen; Sketch of Siena; Northwest Porch of St. Mark's; all 
formerly in the collection of Professor Charles Eliot Norton. 

Mrs. Schuyler van Rensselaer: Book of prints by Hiroshige. 

Dr. Denman W. Ross, Class of 1875: Two pencil drawings by J. B. Pot- 
ter; two textiles. 

The Misses Norton: Portrait of John Ruskin, water color by Charles H. 
Moore. 
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Prints 



Alfred M. Brooks, Class of 1894: Fame Island, engraving by Will- 
more after Turner. 

Heirs of Mrs. Mary Hemenway: Collection of 209 woodcuts and 
engravings. 

Miscellaneous 

Miss Sara Norton: Collection of letters to Professor C. E. Norton. 
Paul J. Sachs, Class of 1900: Four hundred reproductions of Fogg 

Museum paintings. 
Charles L. Freer: Reproductions of paintings by Li Lung Mien. 
Professor William E. Byerly, Class of 1871 : One cast. 

Loans 

During the past year the Fogg Museum has received some un- 
usually important loans. These may be divided into three classes: 
I. Works of art which have come to the Museum as indefinite 
loans; II. A series of loans of important paintings, prints, and 
other objects, one at a time, for a period of about four or five days, 
and in some cases for a longer period; III. Special exhibitions. 

I. Indefinite loans : 

The Museum of Fine Arts and Mrs. Albertine W. F. Valentine each left 
in the cases in the Wetzel room referred to in the last report of the 
Fogg Art Museum, as indefinite loans, some of the objects in the 
Wetzel bequest which came to them respectively. In return, some 
of the objects belonging to the Fogg Museum are left in the Museum 
of Fine Arts for the present. 

Horace Morison, Class of 1900: Early Venetian painting, Madonna and 
Child; School of Verrocchio, Madonna and Child. 

Paul J. Sachs: Cassone. 

Edward W. Forbes, Class of 1895; Fourteen chairs; two Byzantine 
paintings. 

II. Loans for a few days, and miscellaneous loans for longer 
periods: 

Samuel Sachs: Tintoretto, Diana; Antonio Moro, Sefior del Rio. 

Arthur Sachs, Class of 1901: Ambrosius Benson, Madonna and Child; 
Joachim Patinir, St. Jerome in the desert; Christof Amberger, Por- 
trait of a man; Marcellus Koffermans, Crucifixion. 

John T. Spaulding: Seventy-five drawings by Hokusai. 

Dr. Ananda Coomaraswamy: Eleven Rajput paintings; three Mughal 
paintings; one Persian painting. 

Dr. Denman W. Ross, Class of 1875: Japanese painted screen, 17th 
century; four Indian drawings; one Persian drawing. 

The Misses Norton: Eighteen water colors by John Ruskin. 

Miss Sara Norton: Three water colors by John Ituskin; wood-carving 
of two figures from Pollaiuolo's Martyrdom of St. Sebastian. 
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Miss Margaret Norton: Three water colors by John Ruskin. 

Miss Katherine Bullard: Two water colors by John Ruskin (lent twice). 

The Ehrich Galleries: Titian, Portrait; Goya, Portrait; Venetian paint- 
ing, Head of a man. 

Messrs. Duveen Brothers: Fiorenzo di Lorenzo, Madonna and Child. 

Paul J. Sachs: Francesco di Giorgio, Madonna and Child; Giovanni di 
Paolo, St. John the Baptist; Pier Francesco Fiorentino, Madonna 
and Child; Manship, Centaur; Byzantine head; Agostino, Madonna 
and St. Joseph adoring the Child; eight Chinese bronzes; two Per- 
sian tiles; three pieces of jade; fourteen drawings by Rubens, Filip- 
pino Lippi, Perugino, Signorelli, Pollaiuolo, Rembrandt, Fragonard, 
Tiepolo, and others; Corinthian vase; 12th dynasty Egyptian statue; 
15th century French painting; 5th century Greek head; painting by 
Mirak; Thibetan painting; Egyptian mummy mask; Courbet, 
Portrait of a boy; Ligier Richier, Piece of sculpture; thirty-two 
prints by Baldung, Dtirer, Campagnola, Mantegna, and others. 

Mrs. Albertine W. F. Valentine: Head of Buddha, Siamese bronze, late 
15th century. 

Anonymous: Fifty-seven Minoan seals; fourteen bronzes. 

Mrs. John T. Linzee: Six books on Oriental art. 

Mrs. C. C. Felton : Flower piece by Dutch artist. 

Museum of Fine Arts: Twelve etchings by Meryon; one drawing by 
Meryon; one etching by Cameron. 

III. Special exhibitions : 

The first exhibition was of significant drawings by the great 
masters, and lasted from March 11 to April 1, 1919. Drawings 
were lent as follows: 

Paul J. Sachs: Seventy-four original Old Master drawings by Signorelli, 
Pollaiuolo, Rubens, Fragonard, Altdorfer, van Dyck, and others. 

Horatio G. Curtis, Class of 1865: C. Visscher, Portrait of a woman; 
Gaillard, Don Prosper Gueranger. 

Charles A. Walker: Bosboom, Interior of a cathedral. 

Arthur Pope, Class of 1901 : W. van de Velde, Vessel. 

Even more important was a notable exhibition representing 
French art from the ninth century to the present time. This was 
the most successful exhibition that has ever been held in the 
Museum, and it attracted wide attention. It was visited by over 
6300 people during the two weeks of its duration, April 9 to 23, 
1919. The lenders were as follows : 

President and Mrs. A. Lawrence Lowell: Monet. 

Mrs. J. Montgomery Sears: Manet (3 paintings); Degas (3 paintings); 

Cezanne; Drawing by Ingres. 
John Pierpont Morgan, Class of 1889: Corneille de Lyon (2 paintings); 

eight manuscripts, 9th to 16th century. 
Grenville L. Winthrop, Class of 1886: David; Corot; Diaz. 
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Herbert Straus, Class of 1903: Drawing by Greuze; Drawing by Meryon. 

Mrs. Alfred Atmore Pope: Puvis de Chavannes. 

Harris Whittemore: Renoir; Degas. 

Major Robert S. Clark: Courbet. 

Adolph Lewisohn: Manet; Degas; Cezanne. 

Mrs. John Simpson: Chardin, and engraving of same. 

Maiden Public Library: Andr6. 

A Strblin : Three lithographs by Daumier. 

Mr. and Mrs. George Blumenthal: Enameled casket; two Limoges 

plaques. 
Michael Dreicer: Simon Marmion; Corneille de Lyon (2 paintings); 

Gothic statue, 14th century. 
Museum of Fine Arts: Nineteen engravings, etchings, and lithographs 

by French artists. 
Duveen Brothers: Two French Marquise settees; two French marquetry 

commodes; six-fold Savonnerie screen; Clodion, Pair of terra cotta 

groups; 18th century tapestry panel (Beauvais); Falconet, Pair of 

marble statuettes; Falconet, Marble clock; four French chairs; 

Houdon, Bronze statue of Diana; Nattier: Flemish 16th century 

Gothic tapestry after David; Table. 
Gimpel and Wildenstein: Houdon, Bust; Marin, Statuette; Drawings 

by: Watteau (2), Boucher (2), St. Aubin; Paintings by: Fragonard 

(2), Vigee Lebrun, Watteau. 
Durand-Ruel: Courbet; Andre 1 (2); Delacroix; Degas (4); Renoir (3); 

Monet. 
Kleinberger Galleries: School of Lorraine, St. George and the dragon. 
Paul J. Sachs: Gothic statue, 14th century; Delacroix; Andrd; Courbet; 

Renoir, French wood, 13th century; French Gothic head. 

Lectures and Conferences 

February and March, 1919. A series of conferences by Mr. Jay Hambidge on 
Dynamic Symmetry, illustrated by Mr. Hambidge's drawings. 

April 9. Lecture at opening of Retrospective Loan Exhibition of French Art, 
by Captain Andre 1 Morize. 

April 16. Modern French Painting. Conference by Professor Arthur Pope, 
Class of 1901. 

April 18. Goya as an Etcher. William M. Ivins, Jr., Class of 1901, Curator 
of Prints, Metropolitan Museum, New York. 

May 2. Celebration in commemoration of the four hundredth anniversary 
of the death of Leonardo da Vinci with the following addresses: 
Significance of the celebration, by Professor Paul J. Sachs; Leonardo 
the Scientist, by Dr. George Sarton; Leonardo the Painter, by Pro- 
fessor George Harold Edgell, Class of 1909. Renaissance music was 
rendered by the College choir under the direction of Professor Archi- 
bald T. Davison, Class of 1906. 

May 27. Loss and recovery of Greek sculpture, by Ernest A. Gardner. 
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Photographs and Slides 



Five hundred and ninety-eight photographs were received as 
gifts from the following: Evert J. Wendell bequest, Detroit Mu- 
seum, Harvard College Library, Miss Sara Norton, Professor 
George H. Chase, Professor William E. Byerly, and Edward W. 
Forbes. Sixteen photographs were purchased. Ten photographs 
of prints were the gift of the Museum of Fine Arts to be used with 
the prints. 

One hundred and one slides were received as gifts from Dr. Den- 
man W. Ross, and Professor Paul J. Sachs. Four hundred and 
sixty-nine slides were purchased. 

Three hundred and nine photographs and two hundred and 
eleven slides were catalogued. 

Photographs and slides were lent to instructors and occasionally 
to teachers. 

Thirty-one dollars was received from the sale of photographs and 
post cards. 

The public school lending set of Greek slides was used by sixteen 
high schools, the Roman set by thirteen, and the English set by 
eight. 

Books 

One hundred and fifteen books were added to the library; of 
these one hundred and five were the gift of the following persons: 
William C. Lane, Class of 1881; Dr. Denman W. Ross, Class of 
1875; Miss Sara Norton; Bequest of Hervey E. Wetzel, Class of 
1911; Miss Clementine Mahn; Miss Louise Fitz; Herbert F. 
Schuchmann; Orlando Grosso; Boston Public Library; Professor 
Paul J. Sachs; Edward W. Forbes. 

Three books were transferred from the Harvard College Library, 
and seven were purchased from the Searle fund. 

The assistant director was absent in ihe service of the American 
Red Cross in Europe from August, 1918, to February, 1919, and 
the director was absent from October, 1918, to May, 1919, for the 
same reason. During the period when both the directors were ab- 
sent, Professor Arthur Pope served as acting director. 

Needs 

The need of a new building each year becomes more urgent. 
Frequently people come in to see one or another of our valuable 
collections, and find that they are not on exhibition, but in storage 
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on account of lack of space. The holding of special exhibitions is a 
difficult and expensive undertaking and not devoid of risk. For 
the only satisfactory way to get space enough for such an exhibi- 
tion is to remove the large and frail Italian altarpieces from their 
places on the wall in the main gallery and stack them on the floor 
in one end of the room. Further, the classes in drawing occupy 
with their drawing boards a large amount of exhibition space, and 
yet have not enough room to work. The staff is inadequately paid, 
and the directors have to raise money each year not only for all 
progressive activities of the museum, but even to defray the neces- 
sary running expenses such as the insurance, telephone, etc. 
Therefore an increased fund for maintenance is sorely needed. 

EDWARD W. FORBES, Director. 



